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THE GREAT BEAST
Im agination  in  H arness
by Galen Peoples
"M a d ? ... You d o n 't  go mad t h i s  w a y . . .  I 'v e  g o t 
so m eth in g  t h a t  d o e s n 't  go m a d .. .  B ut I  w ant th e  
o in tm e n t ."  — C h a rle s  W ill ia m s , War in  H eaven .
The d i f f i c u l t y  o f  j u s t i f y i n g  a t a s t e  f o r  f a n ta s y  -  a p a r t  
from  th e  e q u iv o c a l ,  "To e ach  h i s  ow n," and th e  n e x t - to - h o p e le s s  
p r o t e s t a t i o n ,  "B ut r e a l l y ,  i t ' s  good; you o ugh t to  t r y  i t  some 
t im e "  -  i s  my f i r s t  m o tiv a t io n  f o r  w r i t in g  t h i s  e s s a y .  My s e c ­
ond , more im m ediate  m o tiv e  i s  th e  mass o f  d a i ly - a c c u m u la t in g  
d e t a i l  c o n c e rn in g  th e  r e c e n t  g h a s t ly  T ate/M anson m u rd e rs , and 
th e  s t r o n g ly  o c c u l t  m i l ie u  w hich a p p a r e n t ly  spawned them .
One Los A ngeles new sp ap er r e c e n t l y  c a r r i e d  a s to r y  from 
S a n ta  C ru z , C a l i f o r n i a ,  w hich  a f f i r m s  th e  s u p p o s i t io n  t h a t  many 
young p e o p le  a re  en g ag in g  in  w i t c h c r a f t .  (T h is  e s s a y  w i l l  n o t  
ad m it to  th e  p o s s i b i l i t y  o f a f u n c t io n a l  w i t c h c r a f t . )  Even i f  
th e  a r t i c l e  was u n t r u e ,  ev id e n c e  from  o th e r  s o u rc e s  seem s to  
s u b s t a n t i a t e  th e  e x i s te n c e  o f  w i t c h c r a f t  h e r e ,  to d a y .  As one 
w o rk e r a t  a n a r c o t i c s - r e h a b i l i t a t i o n  c e n te r  n o te d ,  s u p e r s t i t i o n
is  the n a t u r a l  c o m p a n i o n / s u c c e s s o r  t o  d r u g —t a k i n g .
The p s y c h o lo g ic a l  c ra v in g  t h a t  m ig h t le a d  a young p e rso n  to  
j o in  a "coven" -  a t  l e a s t  to  th e  same d e g re e  o f  l ik e l i h o o d  a s  th e  
o th e r  p o s s ib le  e x p la n a t io n s  ( l u s t  f o r  power o r " a n t i - e s t a b l i s h m e n t "  
s e n t im e n t)  -  i s  th e  need  f o r  an im a g in a tiv e  o u t l e t ,  m a n ife s te d  in  
i t s  d a r k e s t ,  m ost p e rv e r s e  fo rm . Thus on t h i s  l e v e l ,  th e  "coven" 
i s  an a n t i t h e s i s ,  l e s s  to  ch u rch  o rth o d o x y  th a n  to  ( d o n 't  lau g h  
y e t )  such o r g a n iz a t io n s  a s  The T o lk ie n  S o c ie ty  and The M ythopoeic 
S o c ie ty .
A cco rd in g  to  th e  new sp ap er a r t i c l e ,  in  th e  S a n ta  Cruz a r e a ,  
a num ber o f  dogs have been  found s k in n e d , w ith  th e  b lo o d  d ra in e d  
from  them . F ir e -d a n c e s  and b lo o d - d r in k in g  have been  r e p o r te d ;
LSD h a s  been  in tro d u c e d  i n t o - t h e  s a c ra m e n ta l  w ine in  o rd e r  to  con­
v in c e  p r o s p e c t iv e  c o n v e r ts  o f t h e i r  own s u p e r n a tu r a l  f a c u l t i e s .  
Young p e o p le  a re  co n v in ced  t h a t  th e y  have been  " h e x e d ."  Of c o u r s e ,  
a l l  t h i s  i s  n o n se n se , from  e i t h e r  o f th e  two p o s s ib le  v ie w p o in ts :  
( a )  a t h e i s t - p r a g m a t i c ,  o r  (b )  t h e o l o g i c a l :  ( a )  i f  th e r e  i s  no God, 
th e r e  i s  no S a ta n ; (b )  i f  th e r e  i s  a God, He i s  by d e f i n i t i o n  
s u p e r io r  to  any S a ta n .
H ow ever, f a i t h  in  w i t c h c r a f t  depend n o t  on r a t i o n a l  th o u g h t -  
p r o c e s s e s ,  b u t  on th e  a p r i o r i  a s su m p tio n , " I t  w o rk s ."  T h is ,  in  
t u r n ,  can be (and  r e p o r t e d ly  i s )  in d u ced  by n a r c o t i c s ,  by a form 
o f  m ass h y s t e r i a ,  and fo rem o st, by th e  i n c a l c u l a b l e  power o f  th e  
u n h a rn e ss e d  im a g in a t io n , w hich i s  a c te d  upon by -  an d , in  t u r n ,  
a b e t s  -  th e  o th e r  s t i m u l i .  B u t, even g r a n t in g  t h i s ,  I  t h in k  i t  i s  
s a f e  to  s u g g e s t  t h a t  such  a f a i t h  in  w i t c h c r a f t  r e q u i r e s  t h a t  one 
w an t t o  b e l i e v e ,  c o n s c io u s ly  o r  s u b - c o n s c io u s ly ; t h a t  t h i s  w ant 
i s  a p s y c h o lo g ic a l  c ra v in g  f o r  " th e  myth come t r u e , "  o f  w hich 
T o lk ie n  sp e a k s :  " th e  word made f l e s h " :  th e  b la c k  f a n ta s y  su d d e n ly  
become r e a l .  The o c c u l t i s t  d e s i r e s  to  c r e d i t  w hat i s  l i t e r a l l y  
i n c r e d i b l e ;  t h u s ,  th e  d icho tom y  o f th e  J u d e o -C h r is t ia n  f a i t h  and 
w i t c h c r a f t .
I  t h in k  it  i s  p ro b a b le  t h a t  a good number o f M ythopoeic S o c ie ty  
m em bers, and an even l a r g e r  p e rc e n ta g e  o f  f a n s  in  g e n e r a l ,  w ere 
once (o r  a re  s t i l l )  i n t e r e s t e d  in  o c c u l t i s m . I t  would be odd i f  
none w as: b o th  a r e a s  o f i n t e r e s t  r e l y  upon a s i m i l a r  a p p e a l to  th e  
im a g in a t io n .  In d e e d , one o f  th e  c h a p te r -h e a d in g s  f o r  R ic h a rd  
C a v e n d ish 's  f i n e  s tu d y  The B lac k  A r ts  (C a p r ic o rn , 1968) i s  ta k e n  
from  The Lord o f The R in g s . W illia m s , who a u th o re d  a h i s t o r i c a l -  
t h e o lo g ic a l  s tu d y  of w i t c h c r a f t  (W i t c h c r a f t , M e rid ia n  B ooks, 1 9 5 9 ), 
was once a member o f  th e  O rder o f  th e  G olden Dawn.
Among th e  r e a d e r s  o f  o c c u l t  l i t e r a t u r e ,  one can d i s t i n g u i s h  
a t  l e a s t  two l e v e l s  o f  m e n ta l i t y ,  whose r e a c t i o n s  to  th e  v e r a c i t y  
o f  th e  m a te r ia l  -  " th e  myth come t r u e "  -  a re  e x a c t ly  o p p o s i te :
(1 )  The N o n -P h ilo s o p h ic a l , e . g . , th e  r e a d e r  who d e v o u rs  a v id ly  
a l l  o c c u l t / s c ie n c e  f i c t i o n / f a n t a s y  p ro d u c ts  from  comic books to  
a s t r o l o g i c a l  c h a r t s .  The p o s s i b i l i t y  t h a t  such  f a n t a s i e s  may be 
t r u e  o n ly  in c r e a s e s  h i s  v i c a r io u s  p l e a s u r e .  N ever w ould he p a r ­
t i c i p a t e  in  a b lo o d - f e a s t  o r a l i v i n g  s a c r i f i c e  (and  i f  he d id ,  he 
w ould  c e r t a i n l y  be in c a p a b le  o f  com prehending  i t s  im p l i c a t i o n s ) ;  
h i s  b e l i e f  in  s u p e rn a tu r a l  m achinae i s  more on th e  l e v e l  o f th e  
h o a x - th e o lo g y  S c ie n to lo g y ,  "B rid ey  M urphy," o r A rg o sy 's  m onth ly  
r e v e l a t i o n  (The Bermuda T r ia n g le !  The M iss in g  L ink! The Loch Ness 
M o n s te r ! ) •
(2 )  The P h i lo s o p h ic a l ,  e . g . , th e  r e a d e r  who e n jo y s  th e  f i c t i o n ,  
b u t  r e a l i z e s  t h a t  th e  fu n  m ust cea se  when th e  f a n ta s y  becom es r e ­
a l i t y .  In  th e  in v o lu te d  p s y c h o lo g ic a l  c o m p le x i t ie s  o f th e  o c c u l t ­
i s t ,  he may re c o g n iz e  h i s  own d a rk  c a p a c i ty  f o r  th e  p e r v e r s e .  The 
fu n  m ust c e a s e " :  t h i s  d i c t a t e s  n o t  o n ly  t h a t  he abandon h i s  f a n ta s y  
w here n e c e s s a ry  to  a v o id  succum bing to  an u n d e s i r a b le  v iew  o f l i f e  
( j . e .  . th e  im m o ra l) , b u t  a l s o  t h a t  he c l e a r  i t  a s id e  where n e c e s s ­
a r y  to  make way f o r  th e  c o m p a ra tiv e ly  d e s i r a b l e  v iew  ( e .g_._, T o lk ie n ’s ) .  
Nor i s  t h i s  n e c e s s a r i l y  a c o n sc io u s  p r o c e s s .  L e t me i l l u s t r a t e .
The p r e c i s e  d i s t i n c t i o n  betw een  " l i t e r a t u r e "  ( o r  " a r t " )  and 
n o n - l i t e r a t u r e  (o r  non a r t )  i s  th e  d e g re e  to  w hich  r e a l i t y  i s  re-r 
f l e e t e d ,  w h e th e r  d e p e c te d  o r  sy m b o liz e d . Two c o n t r a s t i n g  exam ples 
a r e  The L ord o f The R in g s and R o b e rt E. H ow ard 's "Conan th e  Con­
q u e ro r"  s e r i e s .  To a p o i n t ,  Howard i s  e n jo y a b le  to  r e a d :  h i s
s t o r i e s  a re  a c t i o n f u l  and e x o t ic  - “now here c o n n e c t w ith  even th e  
m ost r u d im e n ta ry  r e a l i t i e s .  T o lk ie n , how ever, le a d s  us i n to  th e  
f i e l d s  o f A ng lo -S axon , N o rse , G erm anic, and C e l t i c  m yth; ( p u r p o r t ­
e d ly )  i n t e n t i o n a l  p o l i t i c a l  sym bology; and p a r t i c u l a r l y  in to  
C h r i s t i a n  th e o lo g y  -  a l l  o f  w hich Howard i s  in c a p a b le  o f  d o in g .
One may r e a d i l y  re a d  The Lord o f The R in g s a f t e r  "C onan"; who would 
w an t to  re a d  "Conan" a f t e r  The Lord o f The R ings -  a t  l e a s t ,  u n t i l  
o n e 's  rem em brance o f th e  l a t t e r  was somewhat dimmed?
As D onald L. R e inken  h a s  s t a t e d ,  in  an a r t i c l e  r e - p r i n t e d  in  
T o lk ie n  J o u r n a l  ( A f t e r l i t h e ,  1 9 6 6 ): "W hosoever t r u l y  jo u rn e y s
w ith  F r o d o . . .  c a n n o t say  in  h i s  h e a r t ,  'T h e re  i s  no G o d . '"  The 
fa n ta sy -c o s m o s  of M id d le -E a rth  le a d s  u s  to  th e  m oral r e a l i t y  o f 
r e l i g i o n :  " th e  myth come t r u e . "  H ow ard 's work i s  th u s  i n f e r i o r ,  
n o t  b ecau se  h i s  s t y l e  i s  a t r o c i o u s ,  h i s  p l o t s  in te r c h a n g e a b le ,  and 
h i s  c h a r a c te r s  o n e -d im e n s io n a l -  a l l  o f w hich a re  t r u e  -  b u t  b e ­
cau se  we have exceeded  h i s  g r a s p .  We have been le d  by T o lk ie n  to  
a p o in t  a t  w hich  th e  f a n ta s y  im p inges on our own w o rld  -  much l i k e  
L ord D u n san y 's  c h a r a c te r s  who, "g a z in g  o v e r t h e i r  f a m i l i a r  l a n d s ,  
p e r c e iv e d  t h a t  th e y  w ere no lo n g e r  th e  f i e l d s  we know ." (T h is  
m ig h t be c a l l e d  th e  r e v e r s e - p r o c e s s . )
As f a r  a s  we have p ro c e e d e d , T o lk ie n 's  v iew  -  hence  h i s  " s e c o n ­
d a ry  w o r ld ,"  a s  he te rm s i t  -  i s  e s s e n t i a l l y  d e s i r a b l e .  (As each 
o f  u s  p ro g re s s e s  f u r t h e r  in to  h i s  chosen  sp h e re  -  r e l i g i o n ,  p o l i t i c s ,  
econom ics -  and r e f i n e s  h i s  p e r s o n a l  p r e d i l e c t i o n s ,  i t  may w e ll b e ­
come in c r e a s in g ly  l e s s  d e s i r a b l e . )  H ow ard 's w o rld  b ro u g h t to  l i f e  
would be u n b e a r a b le .  And s i m i l a r l y  -  to  r e t u r n  to  our s t a r t i n g -  
p o i n t  -  a s  soon a s  we become aw are t h a t  th e r e  e x i s t  r e a l  w itc h e s  
who d r in k  human b lo o d , our en joym ent in  o c c u l t  l i t e r a t u r e  (h o p e ­
f u l l y )  d im in is h e s .
H ere , I  b e l i e v e ,  i s  w here such  a u th o r s  a s  T o lk ie n , L ew is, 
and W illia m s -  and such  o r g a n iz a t io n s  as The T o lk ie n  S o c ie ty  and 
The M ythopoeic  S o c ie ty  -  become n e c e s s a ry ,  a s  a l t e r n a t i v e  and p r e ­
f e r a b l e  o u t l e t s  f o r  th e  im a g in a t io n .
Some o b s e rv e r s  (Edmund W ilso n , f o r  exam ple) have q u e s tio n e d  
w h e th e r  f a n ta s y  has any v a lu e ;  some g e n u in e ly  c o n s id e r  i t  u n h e a l th y .
One i s  tem pted  to  a s s ig n  them to  th e  F i r s t  C i r c le  o f H e l l ,  in  w hich 
D an te  p la c e d  th e  a n c ie n t  G reeks whose im a g in a tio n s  d id  n o t  aim  h ig h  
enough . B ut t h a t  would be an o v e r - s i m p l i f i c a t i o n :  th e s e  c r i t i c s
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do n o t  a t t a c k  a l l  a s p e c t s  o f  th e  im a g in a t io n s ,  o n ly  i t s  m oat b l a ­
t a n t l y  sy m b o lic a l m a n i f e s t a t i o n s .  They may even p r a i s e  th e  more 
o b v io u s ly  u t i l i t a r i a n  exam ples o f th e  same p r o p e r ty :  a d v e r t i s i n g
d e s ig n ,  a r c h i t e c t u r e ,  and space  te c h n o lo g y .
Of t h e s e ,  f a n ta s y  i s  th e  p h i lo s o p h ic a l  c o u n te r p a r t .  L ike them , 
i t  r e f l e c t s  m an 's  c o n d i t io n  and d e m o n s tra te s  h i s  c a p a b i l i t i e s .  As 
an exam ple , S h a k e s p e a re 's  C a lib a n  does n o t  m e re ly  f r i g h t e n  o r d i s ­
g u s t  u s  (we may, w i th a l ,  p i t y  h im ); he r e p r e s e n t s  th e  u l t im a te  p o ­
t e n t i a l  u g l in e s s  o f man -  and A r i e l ,  m an 's  u l t im a te  p o t e n t i a l  
b e a u ty .  A s i m i l a r l y  d ic h o to m o u s, a l th o u g h  more p e s s i m i s t i c ,  exam ple 
i s  H.G. W e lls ' M orlocks and E lo i  ( " E lo i ,  E lo i ,  lam a s a b a c h th a n i? " ) . 
F a n ta s y  moves u s ,  a c c o s ts  u s ,  w arns u s ,  i n s p i r e s  u s  -  n o t  s t a t i s t i c ­
a l l y  o r s y l l o g i s t i c a l l y , b u t  in  im ages -  n a t u r a l l y  s o ,  a s  i t  i s  th e  
p u r e s t  form  of im a g in a t io n .
I  f e e l  i t  i s  im p e ra tiv e  t h a t  we r e c o g n iz e  th e  a p p e a l o f  t h i s  
im a g in a t io n , and c o n s c io u s ly  expend i t  on i n t e n t i o n a l ,  and m o ra l, 
f a n t a s y .  O th e rw ise , th e  f a n t a s i e s  w hich  beckon to  u s  may be d i s ­
g u i s e d .  W itc h c r a f t  i s  n o t  th e  o n ly  in s ta n c e  o f  th e  o n s la u g h t of 
im a g in a t io n  when l i t t l e  e x p e c te d . W itn ess th e  Salem  w itc h  t r i a l s ;  
th e  S p an ish  I n q u i s i t i o n ;  th e  h o r r o r s  o f Dachau and B e ls e n ; th e  
M cC arthy  y e a r s ;  a l l  war p ro p a g a n d a ; a n d , in  c e r t a i n  q u a r t e r s ,  con ­
te m p o ra ry  a n t i - w a r  p ro p a g a n d a . In  a l l  c a s e s ,  a s e l e c t  s e t  -  
w i tc h e s ;  h e r e t i c s ;  Jew s; Com m unists; " th e  enemy"; th e  s o - c a l l e d  
s to o g e s  o f  th e  " m i l i t a r y - i n d u s t r i a l  com plex" -  become C a lib a n s :  
m y th ic a l  b o g e y s . In  a l l  c a s e s ,  s u b s t a n t i a l  h o r r o r s ,  u s u a l ly  con­
c e iv e d  and g e s ta te d  in  th e  m ind, grow u n c o n t r o l l a b le ,  become th e  
r e a l i t y  b e h in d  th e  f a n ta s y  h a s  become in s e p a ra b le  from  i t .  And 
in  m ost c a s e s ,  th e  a f f e c t e d  p a r t i e s  te n d  to  be p a u p e rs  o f th e  
im a g in a t io n ,  members o f  a s o c i e ty  t h a t  h o ld  i t  s u s p e c t .
An e x c e p t io n  i s  th e  N a z is .  H e re , l i k e  a  b la c k  a p o c a ly p t ic  
v i s i o n ,  we see  th e  a t te m p te d  f u l f i l l m e n t  o f  " th e  myth come t r u e  — 
th e  s u p e r i o r i t y  o f  th e  Aryan r a c e .  " R is in g  on th e  w ings of 
t h e i r  own t e r r i f i c  d re a m ,"  to  abuse  W ill ia m s ' m etaphor from  The 
G r e a te r  Trum ps, th e y  a re  soon in c a p a b le  o f d i s t i n g u i s h in g  t h e i r  
h ig h - f lo w n  f a n ta s y  from  th e  g h a s t ly  r e a l i t y .
The u n h a rn e sse d  im a g in a tio n  may be l ik e n e d  to  th e  b e a s t -  
a r c h e ty p e s  o f The P la c e  o f The L io n : phenom enal power evoked w ith ­
o u t  c o n t r o l l i n g  i n t e l l i g e n c e .  Such g ro u p s a s  The M ythopoeic  S o c ie ty  
an d  th e  a u th o r s  whom th e y  r e p r e s e n t ,  h a rn e s s  t h i s  power to  a  p ro p e r  
y o k e . R e ad e rs  o f T o lk ie n , L ew is, and W illiam s can be made con­
s c io u s  o f th e  p o te n c y  o f  th e  im a g in a tio n  a n d , f u r t h e r ,  o f  th e  
r e a l i t i e s  beyond any im a g in a tiv e  p r o j e c t i o n .  And by v iew in g  r e ­
a l i t y  th ro u g h  f a n t a s y ,  one th ro u g h  th e  o th e r ,  th e y  can be made 
aw are t h a t  th e  two a re  s e p a ra b le :  th e  sym bo lic  and th e  a c t u a l .
As th e  a n g e l o f George MacDonald a d v is e s  L ew is, in  th e  f i n a l  
c h a p te r  o f The G re a t D iv o rc e :
And i f  ye come to  t e l l  o f w hat ye have s e e n , make i t  
p l a i n  t h a t  i t  was b u t  a d r e a m . . . .  Give no p oor fo o l  
th e  p r e t e x t  to  t h in k  ye a r e  c la im in g  know ledge o f  w hat 
no m o r ta l  k n o w s . . . . "
"God f o r b i d ,  S i r , "  s a id  I ,  t r y in g  to  lo o k  v e ry  w is e .
"He h as fo rb id d e n  i t .  T h a t 's  w hat I 'm  t e l l i n g  y e ."
B ib lio g ra p h y
D unsany, L ord , The King of E l f l a n d 's  D a u g h te r , B a l l a n t i n e ,  1969. 
L e w is , C .S . ,  The G re a t D iv o rc e . M a c m illia n , 1966.
E e in k e n , D onald L . , "The Lord o f The B in g s : A C h r i s t i a n  B e -fo u n d in g  
o f  th e  P o l i t i c a l  O rd e r ,"  C h r i s t i a n  P e r s p e c t i v e s , U n iv e r s i ty  o f 
C h ica g o , W in te r  1966, r e - p r i n t e d  in  The T o lk ie n  J o u r n a l , 
A f t e r l i t h e ,  1966.
W il l ia m s , C h a r le s ,  War In  H eaven . Eerdm ans, 1967.





A TOLKIEN COSTUME MASQUERADE 
A FANTASY ART SHOW & EXHIBIT 
A PROGRAM OF TOLKIEN MUSIC 
SPECIAL DISPLAYS 
DRAMA
T h is  w i l l  be more th a n  p r e v io u s  C o n fe re n c e s . The many 
a c t i v i t i e d  T o lk ie n  C o n feren ce  I I I  /  Mythcon I  w i l l  com­
b in e  th e  b e s t  e le m e n ts  o f  s c h o la r ly  c o n fe re n c e s  on th e  
one hand and th e  e n jo y a b le  v a r i e t y  o f  S c ien ce  F i c t i o n /  
F a n ta s y  c o n v e n tio n s  on th e  o t h e r .  As t h i s  i s s u e  goes 
t o  p r e s s ,  a r ra n g e m e n ts  a re  c u r r e n t l y  b e in g  w orked o u t 
w ith  a w ell-know n C o lle g e  in  th e  S o u th e rn  C a l i f o r n ia  
a r e a  f o r  th e  s i t e  o f th e  C o n v e n t io n .  A n e a r h y  s u i t a b l e  
h o t e l  w i l l  be u se d  f o r  a c c o m o d a tio n s .
By jo in in g  th e  C o n ven tion  now, you w i l l  r e c ie v e  p ro g re s s  
r e p o r t s  in  M y th p r in t g iv in g  f u l l  f u l l  d e t a i l s  up to  th e  
tim e  o f th e  C o n v e n tio n . Those w ish in g  to  w r i t e  p a p e rs  
on T o lk ie n , L ew is, W ill ia m s , o r  o th e r  f a n ta s y  w r i t e r s ,  
sh o u ld  w r i t e  G len GoodKnight now, g iv in g  th e  t e n t a t i v e  
s u b j e c t  o f  y o u r p a p e r .
MEMBERSHIPS 
$ 3 .0 0  in  ad v an ce , 
w ith  p ro g re s s  r e p o r t s .  
$ 4 .5 0  a t  th e  C o n v e n tio n .
Send m em berships to :
c/o David Ring, treasurer 
1510 N. Euclid ave. 
Upland. Cal. 91786
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